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Paper 

Paper is thin material mainly used for writing 
upon, printing upon or packaging. It is 
produced by pressing together moist fibers, 
typically cellulose pulp derived from wood, 
rags or grasses, and drying them into flexible 
sheets.

Screen printing 

Examples: Annabelle Collett, Jill Kinnear, 
Penny Malone (pictured), Annie Trevillian

In screen printing, the artist draws or paints 
an image on a piece of paper or plastic (film 
can also be used). The image is cut out 
creating a stencil  A screen is made of a 
piece of fabric (originally silk) stretched over a 
wood or aluminium frame. The stencil is fixed 
to the screen.

The screen is then placed on top of almost 
any substrate, fabric, paper, glass, fabric, 
golf balls, etc. Ink is then placed across the 
top length of the screen. A squeegee (rubber 
blade) is used to spread the ink across the 
screen, over the stencil, and through the 
open mesh onto the paper/fabric below.  
The screen is lifted once the image has been 
transferred onto the paper/fabric, which is 
replaced with the next, unprinted, substrate. 
Colors are added layer by layer and each 
color requires a separate stencil on a 
separate screen. The screen can be re-used 
after cleaning.

Tapestry  

Examples: Hilary Green

A heavy, often hand-woven, ribbed fabric, 
featuring an elaborate design depicting a 
historical or current pictorial display. The 
weft-faced fabric design is made by using 
colored filling yarns, only in areas where 
needed, that are worked back and forth 
over spun warp yarns, which are visible on 
the back.  

Weaving 

Examples: Jane Bowden (pictured),  
Fiona Gavino, Amanda (Mandy) Gunn,  
Kelly Leonard, Rodney Love

A textile art in which two distinct sets of 
yarns, threads, or other pliable materials 
called the warp and the weft (or filling), are 
interlaced with each other to form a fabric or 
cloth. The warp threads run lengthways of 
the piece of cloth, and the weft runs across 
from side to side.

Cloth is woven on a loom, a device for 
holding the warp threads in place while 
the weft threads are woven through them. 
Weft is an old English word meaning "that 
which is woven".  Weaving is also used in 
jewellery, basket making, and sculpture to 
create 3-dimensional forms.

The manner in which the warp and weft 
threads interlace with each other is known 
as the weave. The three basic weaves are 
plain weave, satin weave, and twill, and the 
majority of woven products are created with 
one of these weaves.
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early stage 1 – stage 2
(Kindergarten – Year 3)

Can you find the big tree hanging on the wall?

Can you see what the tree is made from?   
Does this remind you of anything? 

Draw your favourite tree 
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Activity back in the classroom: collect pieces of paper, material, lace, 
string, ribbon, other materials and glue to make your own tree.

Find the art work My Eiffels.  What to you think is under the tiny covers?  
The Eiffel Tower is a famous building.  What is your favourite building and 
how would you dress it up? 

early stage 1 – stage 2
(Kindergarten – Year 3)
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stage 2 – stage 3
(Years 3 – Year 6)

Choose two or three works, or groups of work from the exhibition.   
This could be:

 Works that you like, 

 Works where the artist has used similar techniques

 Works where the artist has used different techniques 

 Works where the artist has explored similar themes.

Which works have you chosen?

Name of the artist:

Name of the work/s:

Reasons for choosing these works:

What can you see, imagine how it would feel?  

Measurements:

Weight:

Materials used:

Techniques used:
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What designs, words, diagrams, or images can you see?

What lines, shapes, forms, colours, textures can you see? 

Imagine what it would be like to interact with this art work?  
How would the work feel, smell, move, and sound?  
Try to use all of your senses (sight, hearing, touch, smell).

What does the work convey to you? What is your emotional response  
(fear, joy, indifference, curiosity, revulsion, excitement)?

What was in the mind of the artist when he or she created this work? 
(you may want to read what the artist was thinking on the label for the 
work or read the artist’s information in the catalogue)

Does the work have underlying political or social meaning? 

Why did the artist choose a particular technique to make the work?

Why did the artist choose the materials the work is made from?

How successfully do you think artist has communicated their ideas and 
feelings to the audience? Consider the choice of materials, techniques, 
images, etc that have been used. At this point you may wish to compare 
the works you have chosen.
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stage 4 – stage 5
(Years 7 – 10)

Activities for the classroom

1 Valerie Kirk, the curator of the exhibition, describes “momentum” as  
 “the power to increase and become stronger, move forward at an ever- 
 growing pace.”   

 If you were to make an artwork to illustrate the idea of “momentum”  
 what would it look like?  Research artists whose work is about momentum.  
 Draw pictures based on your ideas. Make models based on your idea.  
 Think and write about the materials and techniques you would choose.  
 Make some samples. How do the materials and processes you have  
 chosen contribute to the meaning you are trying to convey?

2 momentum: 18th Tamworth Fibre and Textile Biennial explores a number  
 of themes.

 Recycling and using found materials

 Environmental concerns, ensuring our viability into the future

 Memory and keeping things/experiences for the future

 Migration

 Consumerism 

 The ever increasing rate of change in the world, questioning this and  
 seeking slow solutions, how to slow down and take a closer look at  
 the world

 Choose one of these themes. Research artists whose work is about  
 this theme. Draw pictures based on your ideas. Make models based on  
 your idea. Think and write about the materials and techniques you would  
 choose. Make some samples. How do the materials and processes you  
 have chosen contribute to the meaning you are trying to convey?

3 Select an artwork from, momentum

  Write a critique of the artwork, providing a detailed description of its  
 physical appearance. Record how you responded to the work and your  
 opinion as to whether or not the artwork communicates its ideas as the  
 artist intended. 

 momentum is a curated exhibition. As a class project organise your own  
 curated exhibition. 

 Select a class member to be the curator or perhaps the teacher can be  
 the curator. The curator devises an idea or theme for an exhibition. 

 The students are given a brief to produce a work that responds to the  
 exhibition theme. The curator then selects the works that he or she  
 thinks best fit the exhibition theme. Have an exhibition in your classroom  
 or school auditorium. Invite family and friends to view the exhibition.
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focus questions – stage 6
(Years 11 – 12)

Exploring memory

In The Strange Quiet of Things Misplaced #06 and #13 the artist Elisa 
Markes-Young explores the links between identity and memory. She bases 
her work on old laces, table cloths and needlework from her childhood 
in Poland. Her work is also interesting because it does not include direct 
images from her childhood, rather she uses an abstract form of story telling.  
Writing about her works she says: 

“Memory is a mystery. We imagine it as some sort of a cupboard where 
things are stored and pulled out when needed. But sometimes things are 
misplaced and it's only then, when our memory has failed us that we brood 
over its nature. We ask ourselves how could we forge? The passing of 
time and current circumstances - perceived and real - have a bearing on 
memory. Our recollections are often incomplete. Are they accurate?”

What are some of the memories that are important to you? If you were to 
make a work that represents your memories how would you make it, what 
would you make it from and what would it look like?

 

Describe why you have chosen particular techniques and materials?
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Exploring environmental concerns

Melissa Hirsch highlights the preciousness of our coral and the underwater 
environment. She makes three-dimensional, shimmering corals from fishing 
line, appearing to be fragile and precious by their investment of labour 
and intricacy. Each unique piece raises awareness of concerns about our 
marine environment and the part we play in preserving or destroying it.  
The time and handwork invested in creating the individual objects suggests 
the care we need to direct towards the highly valued Great Barrier Reef. 

Mandy Gunn is also concerned about the environment and has made a 
large wall hanging from the inner tubes from truck tyres. Gunn works with 
the basic structures of weaving, repetition and piecing together of non-
traditional materials. Each work references the origins of the materials, the 
debris created by our contemporary consumerist lifestyle. By cutting the 
discarded tyres into fine strips, Gunn replicates the shedding of documents 
and by re-working them re-contextualises the material, making new and 
unexpected three-dimensional assemblages, sculptures and installations. 
These provoke questions about our mass consumption of natural 
resources, acceptance of used products as trash and our ability to think 
around these issues creatively for a more sustainable future.

Commemoration of the loss of twenty-two Tasmanian plants due to extinction 
is the subject of Robyn Glade-Wright’s work. She considers the escalating 
rate of extinction of species and uses concepts of beauty and subversion to 
generate a sense of anguish in the viewer. The ghostly organza has wreaths 
of white hand stitched plant outlines, barely there and disappearing in the 
shadows. A memory of the plants is embroidered with care lest we forget or 
fail to preserve the remaining elements of the Botanical world.

Which of these works do you think is most effective in highlighting 
environmental issues and why?

What environmental issues would you highlight and how would you do this 
in an artwork? 
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Exploring connections

Hair is the unusual weft material in Rodney Love’s Six Degrees, a set of 
framed weavings with stencilled lettering of the names of each hair donor. 
In a frame there is a collection of people’s hair woven in sections butted 
against each other in one continuous strip. This suggests the closeness of 
groupings in our society and the way that people are linked through being 
part of a group. The stencilled name and the hair colours define the individ-
uals. The works have no obvious beginning or end so represent a selection 
of groups that could extend beyond the limit of the number in this series.

Writing about his work Six Degrees, artist Rodney Love says: 

“The work is concerned with what it means to be an individual within a 
group.  Imagine this work extending beyond its boundaries to encompass 
everyone in the world.  And imagine the population of the world as it inexo-
rably becomes larger and larger.  We, as a species, may reach a tipping 
point where the planet can no longer sustain us. Then, whether you are 
concerned with individuality or collectivity, we will all share the same fate.”

What do you think about Rodney’s description of the connections between 
human beings and the way that he has illustrated it? 

 

How would you create an artwork that explores the idea of ‘connections? 
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Write a critique of the artwork, providing a detailed description of its physical 
appearance. Record how you responded to the work and your opinion as 
to whether or not the artwork communicates its ideas as the artist intended. 
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Exploring combining traditional and contemporary textile techniques

One of the key themes of momentum is the exploration of the opportunities 
that are now available to artists to mix old and new techniques and 
technologies:  

“There is an exciting flow of ideas, dialogue and skills resulting in shared 
visions and hybrid artworks. Ainslie Murray commented, “the current 
momentum of art practice appears to be inclusive and encouraging of new 
connections between disciplines and techniques”.  

Annie Trevillian uses a mix of techniques, drawing by hand, scanning and 
designing on the computer and digital printing, to create her fabrics. 

Cecilia Heffer works with contemporary lace, exploring translucency, light 
and space. She transforms the historical form into the current sphere using 
laser cutting and direct digital printing technologies with a refined, minimal 
aesthetic.  The work appeals to the senses, softly transforming space and 
engaging the observer with quiet pattern and illusive fabric, thread and 
views between.  

As an artist and designer of printed textiles, Jill Kinnear explores 
her experience of migration from Scotland to Australia through new 
interpretations of the well-known pattern of the Paisley shawl. The history 
of the Paisley motif and shawl parallel the migrant experience of movement 
from place to place, transformation and cultural absorption/acceptance. 
Kinnear’s inventive approach to design utilises the airport x-ray machine 
to produce photographic images and directly link to the experience of 
travel. The textiles are transformed from their predecessors into imaginative 
markers of the 21st century, the experience of migrant dislocation and 
acknowledgement of culture.

Can you think of other artists who mix different technologies in their work?  
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What kind of art works could you create using a mix of technologies? 

Using momentum as a starting point, research the practices and strategies 
employed by the indigenous artists from Babbarra designs.

Exploring Aboriginal art issues, tradition, innovation, taking into account the 
different meanings and interpretations for audiences. Consider the various 
approaches indigenous artists employ to explore their cultural identity. 
Students could research other indigenous contemporary artists such as 
Fiona Foley, Rea, Christian Bumbarra Thompson, Brenda L Croft, Clinton 
Nain, Elizabeth Nyumi and Gordon Bennet.  
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student eveluation 
of the exhibition

Were there any artworks in this exhibition that made you feel sad or which 
you thought were funny in some way?

Which ones?

Why did they make you feel this way?

Was it because of the formal qualities, colours or designs, or because of 
something you read about the artwork?

Where would you put this artwork if you were allowed to take it home?

Which of the artworks from momentum do you like the most?

Why? Give reasons for your answer.
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